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THE 



DUKE OF GUISE. 



A TRAGEDY. 



OvTWS Sc ^lAoTi/iOi <f)V(r€i.s €v rats woAiTCtats to ayav /irj 
<f)vka^dfjL€vaiy rov dyadov fi€i(ov to KaKov e^ovtri, 

Plutarch, in Agesilao, 



[The Duke of Guise ; a Tragedy. Acted by their 
Majesties' Servants. Written by Mr. Dryden and Mr. Lee. 

OvrcDS Bi ^iXore/AOt burets cv rats iroXircuiis ro ayav firj 
<f>vka^dfi€vai rod dyaOov fi€i(ov rh kokov €\ov(ri, 

Plutarch^ in Agesilao, 

London : Printed for T. tl, by R. Bentley, in Russell 
Street near the Piazza in Covent Garden - and J. Tonson^ 
at the Judge's Head^ in Chancery Lane. mdclxxxiii.J 



THE DUKE OF GUISE, 8 

that this meeiting^ which rather resembled a Polish Diet than 
a British Parliament^ would not have separated without some 
signal, and perhaps bloody, catastrophe, if the political art of 
Halifax, who was at the head of the small moderate party, 
called Trimmers, joined to the reluctance of either faction to 
commence hostilities against an enemy as fully prepared as 
themselves, had not averted so imminent a crisis. In all par- 
ticulars, excepting the actual assassination, the Parliament of 



collection, who has marked it thus : " A moot scaDdaloos libel against the 
goTcrnment, for which, with other things, College was justly executed.** 
The justice of the execution may, I think, be questioned, unless, like Cinna 
the poet, the luckless balladmouKer waH han^d for his bad verses. ^ There 
is prefixed a cut, representing the king wiih a double face, carrying the 
House of Commons in a show-box at his back. In another compartment he 
sticks fast in the mud with his burden. In another, Topham, the seijeant 
of the House of Commons, with the other officers of Parliament, liberate the 
members, and cram the bishops into the show-box. 



A RAREE SHOW. 
To the tune of-»" I am a senseless thing." 

leviathan. 

Come hither, Topham, come, with a hey, with a hey *, 
Bring^a pipe and drum, with a ho *, 

Where'er about I go. 

Attend my raree show. 
With a hey, trany, nony, nony, no, 

Topham, 

That monstrous foul beast, with a hey, with a hey. 
Has houses twain in *s chest, with a ho ; 

O Cowper, Hughes, and Snow, 

Stop thief with raree show. 
With a ney, etc. 



For if he should escape, with a hey, with a hey. 
With Halifaxe's trap, with a ho. 

He '11 carry good Dom. Com. 

Unto the Pope of Rome, 
With a hev, etc. 



THE DUKE OF GUISE, 5 

resided until the intrigues of Shaftesbury assured him the 
support of a party so strongly popular^ that he might return^ 
in open defiance of the Court. In the November following^ 
he conceived his presence necessary to animate his partisans ; 
and, without the King's permission for his return, he em- 
barked at the Brill, and landed at London on the 27th, at 
midnight, where the tumultuous rejoicings of the popular 
party more than compensated for the obscurity of his depar- 



Leviathan. 

Let 'am hate me, so they fear, with a hej, with a hey, 
Curat fox has the best cheer, with a ho ; 

Two states, in blind house pent, 

Make brave strong government, 
With a hey, etc. 

Tqpham. 

Bat child of heathen Hobbes, with a hey, with a hey, 
Remember old Dnr Bobs, with a ho. 

For fleecing^ England's flocks, 

Long fed with bits and knocks, 
With a hey, etc. 

Leviathan. 

What *s past is not to come, with a hey, with a bey, 
Now safe is David's bam, with a bo ; 

Then hey for Oxford ho. 

Strong government, raree show. 
With a hey, etc. 

Karee show is resouled, with a hey, with a hey, 

This is worHe than desouled, with a ho ; 
May the mighty weight at 'b back 
Make 's lecherous loins to crack, " 

With a hey, etc. 

Metbinks he seems to stagger, with a bey, with a hey. 
Who but now did so swagger, with a ho ; 

God's Osh, he 's stuck in the mire. 

And all the fat 's in the fire. 
With a hey, etc. 

Help Cooper, Hughs, and Snow, with a her, with a hey, 
To pull down raree show, with a ho : 

So, so, the gyant's down, 

Let 's masters out of pound, 
With a hey, etc. 



THE DUKE OF GUISE. 11 

it should have been '' Noirmoutier "), and the manufactured 
feminine is as absurd as if Madame de Rohan were called 
" Rohanne." "GriUon" is in a different position. It is 
always so in the original^ and was obviously suggested by the 
"Griglione" of Davila. But with so famous a person it 
seemed right to restore the proper form, by which alone 
modem readers, not specially skilled in French history, are 
likely to identify him. In the original, the music of the song 
in the fifth act appears. It is not given by Scott, but has 
been thought worthy to appear here. — Ed.] 



PROLOGUE. 21 

And ignoramus poets scribble satires. 
And^ that your meaning none may fail to scan^ 
Do what in coffee-houses you began^ — 
Pull down the master^ and set up the man. 

^ This BODg, according to the inyariable practice of the scribblera on both 
sides, was answered by a new " Ignoramus.'* 



THE • 

VINDICATION: 

OR^ THE 

PARALLEL 

OF THE 

FRENCH HOLY LEAGUE, 

AND THE 

ENGLISH LEAGUE AND COVENANT, 

TURNED INTO A SEDITIOUS LIBEL AGAINST THE KINO 
AND HIS BOTAL HIGHNESS, 

BY 

THOMAS HUNT, 

AND THE AUTHOBS OF THE BEFLEOTIONS UPON THE 
PRETENDED PARALLEL IN THE PLAY CALLED 

THE DUKE OF GUISE. 

[Written bt Mr. Dryden.] 



Tumo ienipus erit magno cum optaverit emptum 
Intactum Pallanta : et cum spolia ista, diemque 
Oderit, 



[Title as above. London : Printed for Jacob Tonson at 
the Judge's Head in Chancery Lane^ near Fleet Street^ 

MDCLXXXIII. — Ed.] 



THE DUKE OF GUISE. 145 



Think not thy answer will their vice reclaim, 

Whose heads are proof 
Against all reason, and in spite of shame 

WUl stand aloof; 
Twonld cherish farther libels on thy fame, 

Should these thee move. 
Stand firm, my Dryden, mangre all their plots, 
Thy bays shall flourish when their ivy rots. 

fiat if yoa are resolved to break your nse, 

And basely sin, 
In answer ; 1 11 be sworn some haggard mnse 

Has yon in her gin ; 
Or in a fit you ventare to abase 

Your Polyhymn', 
Yon may serve him so far : Bat if yoa do. 
All yoar true friends, sir, will reflect on yon. 

The remonstrance of this friendly poet was unavailing; 
Dryden having soon after published the following Vindication. 

[This Vindication contains some of Dryden's happiest 
controversial passages in prose^ especially in the parts re- 
ferring to Shadwell. It has only one weak point (already 
alluded to in the note to Scott's preface to The Duke of 
Guise), and all Dryden's skill does not quite suffice to make 
that good. For as it is of the excellence of a dilemma not 
to be subject to "retorsion," so it is of the excellence of 
an historical parallel not to admit of a damaging counter 
application being made on any of its parts. — Ed.] 



VOU VII. K 



ALBION AND ALBANIUS : 



AN OPERA. 



DitcUe justitiam, numiti, et rum temnere dhmt. Vino. 



[Albion and Albanius: An Opera. Perfonned at the 
Queen's Theatre in Dorset Garden. Written by Mr. 
Diyden. 

DiscitejustUiam, moniii, et turn temnere divos. Virg. 

London : Printed for Jacob Tonson at the Judge's Head, 
in Chanceiy Lane^ near Fleet Street, 1685. — Ed.] 
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opera was shortly afler published. In 1687 Grabut published 
the music^ with a dedication to James ii.* 

[It is not easy to see why Dryden should not have kept 
the ancient name of Masque for this piece, — a name which 
thoroughly fits it. There are certainly good things in it, 
but it is worth little as a whole. No worse form than the 
operatic can possibly be imagined for political satire. — Ed.] 



* LtDglxaine has preserTod another jest upon our author's preference of 
Grabut to the English musicians. 

Grabut, his yokemate, ne'er shall be forgot, 
AVhom th' god of tunes upon a muse begot ; 
Bayes on a double score to him belongs, 
As well for writing, as for setting songs ; _ 
For some hare sworn the intrigue so ^d is laid, 
That Bayes and he mistook each other's trade, 
Grabut tne lines, and he the music made. 



PREFACE. 241 

fell luckily into my imagination ; as if there were 
a kind of fatality even in the most trivial things 
concerning the succession : a change was made, 
and not for the worse, without the least confusion 
or disturbance; and those very causes, which 
seemed to threaten us with troubles, conspired to 
produce our lasting happiness. 



VOI^ VII. 



PROLOGUE. 243 

In France, the oldest man is always young. 

Sees operas daily, learns the tunes so long. 

Till foot, hand, head, keep time with every song : 

Each sings his part, echoing from pit and box. 

With his hoarse voice, half harmony, half pox.* 

Le plus grand rot du monde is always ringing. 

They show themselves good subjects by their singing : 

On that condition, set up every throat ; 

You Whigs may sing, for you have changed your note. 

Cits and citesses, raise a joyful strain, 

'Tis a good omen to begin a reign ; 

Voices may help your charter to restoring. 

And get by singing, what you lost by roaring. 



* This practice contiDaed at the opera of Paris in the time of Gay. It 
could haruiy have obtained anywhere else. 

" Bnt, hark ! the full orchestra strikes the strings, 
The hero stmts, and the whole audience sings ; 
My jarring ear harsh sjating murmurs wound, 
Hoarse and confused, Tike Babel's mingled sound. 
Hard chance had placed me near a noisy throat. 
That, in rough quavers, bellowed every note : 
' Pray, sir,' said I, ' suspend awhile your song. 
The opera 's drowned, Your lungs are wondrous strong ; 
I wish to hear your Roland's ranting strain. 
When he with rooted forests strews the plain.' — 
* Montieur oiiurimefU n*aime paa la musigue,* 
Then turning round, he joined the unsratenil noise, 
And the loud chorus thundered with his voice." 

Epistle to the Bight Hon, WUUam PuUeney. 



ALBION AND ALBANIUS. 



AN OPERA. 



DECORATIONS OF THE STAGE IN THE FIRST ACT. 

TJte Curtain rises, and there appears on either 
side of the Sta^e, next to the Frontispiece, a 
Statue on Horseback of Gold, on Pedestals of 
Marble, enriched with Gold, and bearing the 
Imperial Arms of England. One of these 
Statues is taken Jrom that of the late King at 
Charing'Cross ; the other from that figure of 
Ms present Majesty {done by that noble artist, 
Mr. Gibbons) at Windsor. 

The Scene is a Street of Palaces, which lead to 
the Front of* the Royal Exchange; the great 
Arch is open, and the view is continued through 
the open part of the Exchange, to the Arch on 
the other side, and thence to as much of the Street 
beyond as could possibly be taken. 

mercury descends in a chariot drawn by 

ravens; 

He comes to Augusta and Thamesis. They 
lie on couches at a distance from each other in 
dejected postures; She attended by Cities, He 
by Rivers. 



SCENE III. ALBION AND ALBANIUS. 267 



Chacon.* 

Thvo Nymphs and Triton sing. 

Ye Nymphs, the charge is royal. 

Which you must convey ; 
Your hearts and hands employ all, 

Hasten to obey ; 
When earth is grown disloyal. 
Show there s honour in the sea. 

The Chacon continues. 

The Chorus of Nymphs and Tritons repeat the 

same Verses. 

The Chacon continues. 

Two Nymphs and Triton. 

Sports and pleasures shall attend you 
Through all the wat'ry plains. 
Where Neptune reigns ; 

Venus ready to attend you. 

And her nymphs to ease your pains. 



* The chacon is supposed by Sir John Hawkins to be of 
Moorish or Saracenic origin. "The characteristic of the 
chacone is a bass^ or ground^ consisting of four measures^ 
wherein three crotchets make the bar, and the repetition 
thereof with variations in the several parts, from the be- 
ginning to the end of the air, which, in respect of its length, 
has no limit but the discretion of the composer. The whole 
of the twelfth sonata of the second opera of Corelli is a 
Chacone." — Hist, of Music, vol. iv. p. 388. There is also, 
I am informed, a very celebrated chacon composed by 
Jommelli. 



DON SEBASTIAN. 



A TRAGEDY. 



Nec tarda senedus 



DebiUt€U vires animi, muUUque vigorem. Viro. 



[Don Sebastian. A Tragedy. Acted at the Theatre 
Royal. Written by Mr. Dryden. 



Nee tarda seneetus 



DebilUat vires animi, mutatque vigorenu Viro. 

London : Printed for Jo. Hindmarsh^ at the Golden Ball^ 
in Gimhill^ mdcxc. — Ed. J 



TO 



THE RIGHT HONOURABLE 



PHILIP, 

EARL OF LEICESTER, Etc.* 



Far be it from me, my most noble lord, to 
think that anything which my meanness can 
produce should be worthy to be offered to your 
patronage; or that aught which I can say of 
you should recommend you further to the esteem 
of good men in this present age, or to the ven- 
eration which will certainly be paid you by 
posterity. On the other side, I must acknow- 
ledge it a great presumption in me to make 
you this address ; and so much the greater, 

* In order to escape as far as possible the odium which, 
after the Revolution, was attached to Dryden's politics and 
religion, he seems occasionally to have sought for patrons 
amongst those nobles of opposite principles, whom modera- 
tion, or love of literature, rendered superior to the sugges- 
tions of party rancour ; or, as he himself has expressed it in 
the Dedication of " Amphitryon," who, though of a contrary 
opinion themselves, blamed him not for adhering to a lost 
cause, and judging for himself what he could not choose but 
judge. Philip Sidney, the third Earl of Leicester, had taken 
an active part against the king in the civil wars, had been 
named one of his judges, though he never took his seat 
among the regicides, and had been one of Cromwell's 
Council of State. He was brother of the famous Algernon 



PREFACE. 817 

enemies are taking the advantage of the times 
upon him, to ruin him in his reputation. And 
therefore, for once, I will make bold to take the 
counsel of my old master, Virgil — 

Tu ne cede maliSy sed corUrh audentior ito. 



DON SEBASTIAN, 



KING OF PORTUGAL. 



ACT I. SCENE I. 

The Scene at Alcazar ^ representing a Market- 

place under the Cattle. 

Enter Muley-Zeydan and Benducar. 

M.'Zey. Now Africa's long wars are at an end. 
And our parched earth is drenched in Christian 

blood ; 
My conquering brother will have slaves enow. 
To pay his cruel vows for victory. — 
What hear you of Sebastian, King of Portugal ? 
Bend. He fell among a heap of slaughtered 

Moors, 
Though yet his mangled carcass is not found. 
The rival of our threatened empire, Mahomet, 
Was hot pursued, and, in the general rout. 
Mistook a sweUing current for a ford. 
And in Mucazar's flood was seen to rise : 
Thrice was he seen : At length his courser 

plunged. 



860 DON SEBASTIAN. ACT II. 

Emp. She *s all that thou canst say, or I can 
think ; 
But the perverseness of her clamorous tongue 
Strikes pity deaf. 

Sebast Then only hear her eyes ! 
Though they are mute, they plead ; nay, more, 

command ; 
For beauteous eyes have arbitrary power. 
All females have prerogative of sex ; 
The she's even of the savage herd are safe ; 
And when they snarl or bite, have no return 
But courtship from the male. 

Evip. Were she not she, and I not Muley- 
Moluch, 
She 's mistress of inevitable charms. 
For all but me ; nor am I so exempt. 
But that — 1 know not what I was to say — 
But I am too obnoxious * to my friends. 
And swayed by your advice. 

Sebast. Sir, I advised not ; 
By heaven, I never counselled love, but pity. 

E7?ip. By heaven thou didst ; deny it not, thou 
(fidst : 
For what was all that prodigality 
Of praise, but to inflame me ? 

Sebast. Sir 

Eifip. No more ; 
Thou hast convinced me that she 's worth my love. 

Sebast. Was ever man so ruined by himself ? 

[Aside. 

Aim. Thy love ! That odious mouth was never 
framed 
To speak a word so soft : 

Name death again, for that thou canst pronounce 
With horrid grace, becoming of a tyrant 



[In the classical sense, = " subject" — Ed.] 
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And, multiplied in echoes, still farewell. 

I will not speak, but think a thousand thousand. 

And be thou silent too, my last Sebastian ; 

So let us part in the dumb pomp of grief. 

My heart's too great, or I would die this 

moment ; 
But death, I thank him, in an hour, has made 
A mighty journey, and I haste to meet him. 

[She staggers, and her Women hold her up. 
Sehast Help to support this feeble, drooping 
flower. 
This tender sweet, so shaken by the storm ; 
For these fond arms must thus be stretched in 

vain. 
And never, never must embrace her more. 
'Tis past : my soul goes in that word Fare- 
well 

[Alvarez goes with Sebastian to one end 
of the Stage ; Women, with Almeyda, 
to the other: Dorax coming up to 
Antonio and Morayma, who stand on 
the middle of the Stage. 
Dor. Haste to attend Almeyda: for your 
sake 
Your father is forgiven ; but to Antonio 
He forfeits half his wealth. Be happy both ; 
And let Sebastian and Almeyda's fate 
This dreadful sentence to the world relate. 
That unrepented crimes, of parents dead. 
Are justly punished on their children's head. 



EPILOGUE. 471 

Mor. I '11 follow no new sects of your inventing. 
One night might cost me nine long months' repenting ; 
First wed, and, if you find that life a fetter. 
Die when you please ; the sooner, sir, the better. 
My wealth would get me love ere I could ask it : 
Oh ! there 's a strange temptation in the casket. 
All these young sharpers would my grace importune. 
And make me thundering votes of lives and fortune.* 



* Allading to the addresses npon the Revelation. [A note, which acci- 
dentally fell out of its proper place on ^. 309, may be appended here. The 
" Portuguese Prof^hecj/' at the foot, is very corrupt, and, as the fnend to 
whom I referred it remarks, "not sufficiently baa Castilian to be Porta- 
gueae." It should read — 

Vendra el IncubieriOf 
Vendra cierto ; 
EfUrera en d huertOf 
For el puertOf 

Que eata maa aca del muro; 
Ylo guepareace oscurOf 
Se vera daro e ahierto. 

Ed.] 



END OF THE SEVENTH VOLUME. 



Sliinburgf) SlnibcrsitQ ^rms: 

TBO MAM ASTD ABCHIBALD CONSTABLC:, PRIKTKRS TO HER MAJBTT. 



